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For this paper you must have:
l an AQA 12-page answer book.

Time allowed
l 2 hours

Instructions
l Use black ink or black ball-point pen.
l Write the information required on the front of your answer book.  The Paper Reference is LTA1B.
l Answer two questions.
l You must answer:
 l  the compulsory question in Section A: Contextual Linking
 l  one question from Section B: Poetry.
l Do all rough work in your answer book.  Cross through any work that you do not want to be marked.

Information
l The marks for questions are shown in brackets.
l The maximum mark for this paper is 90.
l The poetry texts prescribed for this paper may be taken into the examination room.  Texts taken into 

the examination must be clean: that is, free from annotation.
l You will be marked on your ability to:
 – use good English
 – organise information clearly
 – use specialist vocabulary where appropriate. 

Advice
l You are advised to spend about 1 hour on each question.
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Section A:  Contextual Linking

Answer Question 1.

In your response to this section of the paper you must refer to your wider reading across all 
three genres (prose, poetry and drama).  You may also refer to your AS coursework texts.

Question 1

0 1  Read the following extract carefully.  It is taken from A Brass Hat in No Man’s Land, 
a war memoir by Commander Frank Percy Crozier (1879 – 1937) first published in 
1930.  More than three hundred men were shot at dawn by the British Army during 
World War One.  These men were executed for various offences considered by the 
military authorities to be forms of cowardice, and Crozier was present at several of these 
executions.

 How does Crozier present his thoughts and feelings about World War One?

 How far is the extract similar to and different from your wider reading in the literature 
of World War One?  You should consider the writers’ choices of form, structure and 
language.

[45 marks]

Inside the little garden on the other side of the wall, not ten yards 
distant from the centre of the line, the victim is carried to the stake.  He 
is far too drunk to walk.  He is out of view save from myself, as I stand 
on a mound near the wall.  As he is produced I see he is practically 
lifeless and quite unconscious.  He has already been bound with ropes.  
There are hooks on the post; we always do things thoroughly in the 
Rifles.  He is hooked on like dead meat in a butcher’s shop.  His eyes 
are bandaged – not that it really matters, for he is already blind.  The 
men of the firing party pick up their rifles, one of which is unloaded, on 
a given sign.  On another sign they come to the Present and, on the 
lowering of a handkerchief by the officer, they fire – a volley rings out 
– a nervous ragged volley it is true, yet a volley.  Before the fatal shots 
are fired I had called the battalion to attention.  There is a pause, I wait.  
I see the medical officer examining the victim.  He makes a sign, the 
subaltern strides forward, a single shot rings out.  Life is now extinct.  
We march back to breakfast while the men of a certain company pay 
the last tribute at the graveside of an unfortunate comrade.  This is war.

To this sad story there was a sequel.  Some months later one of my 
officers was on leave, and as he had recently been awarded the D.S.O. 
was entertained to luncheon by his Club.  At the function there were 
present some young business men who had not volunteered for war 
service.  One of these asked my officer if it were true that ‘one of your 
men had been executed for desertion, and if so did he not think it was 
a very discreditable affair for the battalion and a disgrace to the city?’  
‘Well,’ my officer replied, ‘the unfortunate man volunteered to serve 
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his country in the field; you have not done even that yet.  He went 
through the trials of a truly terrible winter in the trenches.  He endured 
bombardment, mud, exposure, cold, frost, trenchfeet, sleepless nights 
and daily drudgery under conditions in which man was never intended 
to play a part (he had to play a part the whole time to keep going at 
all).  This quite unnatural test broke his spirit.  His brain was probably 
affected.  In despair he quitted the line.  Why don’t you and your other 
slacking and profiteering friends join up and have a shot at doing better 
than this unhappy comrade of ours?  If you can’t stand the test and 
are executed because you are not endowed with the steel-like qualities 
which make for war efficiency, I shall think better of you than I do now.  
Our dead comrade, whom we had to kill with our own hands and rifles 
pour encourager les autres1, is a hero compared with you.  He tried 
and failed.  He died for such as you!  Isn’t it time you had a shot at 
dying for your country?’

1 pour encourager les autres – for the encouragement of others

Turn over for Section B
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 Section B:  Poetry

Answer one question from this section.

In your response to this section of the paper you should consider the form, structure and language 
of the poems you choose to write about, as well as their subject matter.

The War Poems of Wilfred Owen – ed. Jon Stallworthy

Either

Question 2

0 2  How far do you agree that Owen’s use of different voices is his most compelling technique?

 In your answer you should either refer to two or three poems in detail or range more 
widely through the whole collection.

[45 marks]
or

Question 3

0 3  To what extent do you agree that, of all the poems in this selection, ‘The Last Laugh’ 
best conveys the cruelty of war?

[45 marks]

Scars Upon My Heart – ed. Catherine Reilly

or

Question 4

0 4  “The strong sense of futility shared by most male poets of World War One is missing here.”

 To what extent do you agree that the pointlessness of war is not addressed in 
Scars Upon My Heart ?

 In your answer you should either refer to two or three poems in detail or range more 
widely through the whole selection.

[45 marks]
or

Question 5

0 5  The author of the Preface to Scars Upon My Heart writes: “We know little in poetry of 
what that agony and its millions of deaths meant to the millions of English women who 
had to endure them…”

 How far do you agree that, of all the poems in the anthology, ‘At the Movies’ by 
Florence Ripley Mastin best reveals the sense of loss and sadness felt by those on the 
Home Front?

[45 marks]
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The Oxford Book of War Poetry – ed. Jon Stallworthy

or

Question 6

0 6  A famous general once said:  “War is hell.”

 How far do you agree that the selection from The Oxford Book of War Poetry supports 
this view?

 In your answer you should either refer to two or three poems in detail or range more 
widely through the whole selection.

[45 marks]
or

Question 7

0 7  To what extent do you agree with the view that the poem ‘When you see millions of the 
mouthless dead’ by Charles Sorley has very little in common with the other poems in this 
selection?

[45 marks]

END  OF  QUESTIONS
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