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Mark schemes are prepared by the Lead Assessment Writer and considered, together with the 
relevant questions, by a panel of subject teachers. This mark scheme includes any 
amendments made at the standardisation events which all associates participate in and is the 
scheme which was used by them in this examination.  The standardisation process ensures that 
the mark scheme covers the students’ responses to questions and that every associate 
understands and applies it in the same correct way. As preparation for standardisation each 
associate analyses a number of students’ scripts: alternative answers not already covered by 
the mark scheme are discussed and legislated for. If, after the standardisation process, 
associates encounter unusual answers which have not been raised they are required to refer 
these to the Lead Assessment Writer. 
 
It must be stressed that a mark scheme is a working document, in many cases further 
developed and expanded on the basis of students’ reactions to a particular paper.  Assumptions 
about future mark schemes on the basis of one year’s document should be avoided; whilst the 
guiding principles of assessment remain constant, details will change, depending on the content 
of a particular examination paper. 
 
 
Further copies of this Mark Scheme are available from aqa.org.uk 
 
 
 
  

Copyright © 2014 AQA and its licensors.  All rights reserved. 
AQA retains the copyright on all its publications.  However, registered schools/colleges for AQA are permitted to copy material from this 
booklet for their own internal use, with the following important exception: AQA cannot give permission to schools/colleges to photocopy any 
material that is acknowledged to a third party even for internal use within the centre. 
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The Assessment Objectives 
 
• assessment in English Literature is unlike that in most other subjects where Assessment 

Objectives can be assessed discretely. 
• experience of examining in this subject and research conducted into how candidates 

approach answering questions show that there is never an occasion where one can assess a 
single Assessment Objective discretely. 

• some Assessment Objectives, such as AO1 and AO2, are present in all questions on this 
paper. 

• in this paper, some Assessment Objectives have different weightings in different questions. 
• the specification and its units have been constructed and the questions have been framed so 

that the Assessment Objectives are targeted in the proportions set out in the specification 
and reprinted below. 

 
Weighting of Assessment Objectives for AS 
 
The table below shows the approximate weighting of each of the Assessment Objectives in the 
AS units. 
 
Assessment Objectives Unit Weightings (%) Overall weighting 

of AOs (%) Unit 1 Unit 2 
AO1 12  12  24 
AO2 18  14  32 
AO3 12  10  22 
AO4 18  4  22 
Overall weighting of units 
(%) 

60 40 100 

 
Weighting of Assessment Objectives for this paper 
 
The table below shows the Assessment Objectives tested by each question and the 
approximate numbers of marks available. 
 
Assessment Objectives Question Weightings (%) 

Question 1 Questions 2-7 
AO1 3  15  
AO2 12  15  
AO3 3  15  
AO4 27    
Overall weighting of units 
(%) 

45 45 

 
How to use the Grids and the marking scheme 
• for each question in this unit, in addition to the Assessment Objectives common to all 

questions (AOs1 and 2), there is a key Assessment Objective which should be used in 
the first stage of assessing the answer. For Question 1, this is AO4; for all set text 
questions, this is AO3. 

• having placed the answer in a band of the grid, move on to verify this mark by considering 
the other relevant AO columns (AOs 1, 2 and 3 for Question1; AOs 1 and 2 for the set text 
questions). 
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• this is a skills based mark scheme. The whole specification is designed to encourage the 

development of the autonomous reader. In the coursework, this is encouraged through 
teachers/candidates taking responsibility for choice of text and construction of task. In the 
examination, candidates are invited to answer questions which present unprepared material 
and require reference to individualised wider reading (like the context question here) and 
open questions which invite the candidate to make their own selection of the poems 
they wish to write about (as in the poetry set text question). 
It is therefore the candidate who sets the agenda and chooses the relevant material with 
which to answer the question. The examiner will be judging the appropriateness, the 
relevance and the accuracy of those choices. 
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 Assessment Objective 1 

 
Assessment Objective 2 Assessment Objective 3 Assessment Objective 4 

 
Assessment 

Objective 
 

AO1: Articulate creative, 
informed and relevant 
responses to literary texts, 
using appropriate 
terminology and concepts, 
and coherent, accurate 
written expression 

AO2: Demonstrate 
detailed critical 
understanding in 
analysing the ways in 
which form, structure and 
language shape 
meanings in literary texts 

AO3: Explore connections 
and comparisons between 
different literary texts, 
informed by 
interpretations of other 
readers 

AO4: Demonstrate 
understanding of the 
significance and influence 
of the contexts in which 
literary texts are written 
and received 

 
 
 

Band 1 
0-10 

Candidates 
characteristically: 
a) communicate limited 
knowledge and 
understanding of literary 
texts 
b) make few uses of 
appropriate terminology or 
examples to support 
interpretations 
c) attempt to communicate 
meaning by using inaccurate 
language. 

Candidates 
characteristically: 
a) identify  few aspects of 
structure, form, and 
language 
b) assert some aspects 
with reference to how they 
shape meaning  
c) make limited 
references to texts. 
 

Candidates 
characteristically: 
a) make few links and 
connections between 
literary texts  
b) reflect the views 
expressed in other 
interpretations of literary 
texts in a limited way. 
 

Candidates 
characteristically: 
a) communicate limited  
understanding of context 
through descriptions of 
culture, text type, literary 
genre or historical period 

 
 
 

Band 2 
11-22 

Candidates 
characteristically: 
a) communicate some basic 
knowledge and 
understanding of literary 
texts 
b) make simple use of 
appropriate terminology or 
examples to support 
interpretations 
c) communicate meaning 
using straightforward 
language. 
 

Candidates 
characteristically: 
a) identify  obvious 
aspects of structure, form, 
and language 
b) describe some aspects 
with reference to how they 
shape meaning  
c) make related 
references to texts 

Candidates 
characteristically: 
a) make straightforward 
links and connections 
between literary texts  
b) reflect the views 
expressed in other 
interpretations of literary 
texts in a basic way. 
 

Candidates 
characteristically: 
a) communicate some 
basic understanding of 
context through 
descriptions of culture, 
text type, literary genre or 
historical period. 
 
 

 
 
 

Band 3 
23-34 

 

Candidates 
characteristically: 
a) communicate relevant 
knowledge and 
understanding of literary 
texts 
b) present relevant  
responses, using appropriate 
terminology to support 
informed interpretations 
c) structure and organise 
their writing  
d) communicate content and 
meaning through expressive 
and  accurate writing. 
 

Candidates 
characteristically: 
a) identify relevant 
aspects of structure, form 
and language in literary 
texts 
b) explore how writers use 
specific aspects to shape 
meaning  
c) use specific references 
to texts to support their 
responses. 
 

Candidates 
characteristically: 
a) explore links and 
connections between 
literary texts  
b) communicate 
understanding of the 
views expressed in 
different interpretations or 
readings 
 

Candidates 
characteristically: 
a) communicate 
understanding of the 
relationships between 
literary texts and their 
contexts 
b) comment appropriately 
on the influence of 
culture, text type, literary 
genre or historical period 
on the ways in which 
literary texts were written 
and were - and are – 
received. 
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Band 4 
35-45 

Candidates 
characteristically: 
a) communicate relevant 
knowledge and 
understanding of literary 
texts with confidence 
b) present relevant, well-
informed  responses, fluently 
using appropriate 
terminology to support 
informed interpretations 
c) structure and organise 
their writing in a cogent  
manner  
d) communicate content and 
meaning through 
sophisticated and mature 
writing. 
 

Candidates 
characteristically: 
a) identify relevant 
aspects of structure, form 
and language in literary 
texts with insight 
b) confidently explore how 
writers use specific 
aspects to shape meaning  
c) show a mastery of 
detail in their use of 
specific references to 
texts to support their 
responses. 
 

Candidates 
characteristically: 
a) explore links and 
connections between 
literary texts with 
confidence  
b) communicate 
understanding of the 
views expressed in 
different interpretations or 
readings in a mature, 
sophisticated manner 

Candidates 
characteristically: 
a) communicate a mature 
understanding of the 
relationships between 
literary texts and their 
contexts 
b) comment in a 
sophisticated manner on 
the influence of culture, 
text type, literary genre or 
historical period on the 
ways in which literary 
texts were written and 
were - and are – received 
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1. Read the following extract carefully. It is taken from A Brass Hat in No Man’s Land, a war 
memoir by Commander Frank Percy Crozier (1879-1937) first published in 1930. More than 
three hundred men were shot at dawn by the British Army during World War One. These men 
were executed for various offences considered by the military authorities to be forms of 
cowardice, and Crozier was present at several of these executions. 

How does Crozier present his thoughts and feelings about World War One? 

How far is the extract similar to and different from your wider reading in the literature of World 
War One?  You should consider the writers’ choices of form, structure and language. 
 
FOCUS            Crozier’s account and wider reading. Analysis of account 
 
KEY WORDS   How, present, thoughts and feelings, how far, similar to, different from, wider 
reading, form, structure and language 
 
INDICATIVE CONTENT 
 
Subject matter:  
The time context of an eye-witness and participant considering the incident retrospectively; 
Crozier’s presentation of the condemned man before and after the execution and the various 
ways in which pathos for the victim is created; the treatment of the condemned man, the orders 
to the firing squad and the involvement of the medical officer and subaltern; the embedding of 
context-specific details such as the one unloaded rifle; the shift in time and mood in the second 
paragraph; the secondhand account of the luncheon; the presentation of the officer and the 
young business men; the officer’s impassioned defence of the condemned man and challenge 
to the young business men.   
 
Form, structure and language:  
Features of the memoir/autobiographical genre such as first person singular and plural, present 
as well as past tense, references to people, places, summary, contextualization of events and 
mood; the use of simile (‘…like dead meat in a butcher’s shop’) dashes, parentheses, military 
terminology (e.g. Present) and short declarative sentences (e.g., ‘Life is now extinct’; ‘This is 
war’) and repetition (e.g. volley) to add drama to the account of the execution; the lexical shift in 
the second paragraph with references to functions, awards, ‘luncheon’ and entertainment; the 
use of dialogue to heighten the drama of the confrontation between the officer and the young 
business men; the ironic reporting of words such as ‘discreditable’ and ‘disgrace’; the lists of a 
soldier’s discomforts to reinforce a mood of empathy and pathos; the role of the parenthesis in 
the last paragraph and inclusion of pour encourager les autres to establish a poignantly ironic 
mood of mixed feelings and regret; the increasingly rhetorical nature of the officer’s defence 
with the use of features such as rhetorical questions and the repetition of ‘you’. 
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Typicality – 
candidate to find links in terms of both similarity and difference with wider reading: 
• first person/eye witness accounts and testimony, reportage, both genders 
• memoir and autobiography (as distinct from letters and diaries) 
• writing about horrors and ironies of war in retrospect 
• accounts of those now dead, their legacy and lessons to be learned 
• writing by participants and combatants 
• other writing about deserters and those shot at dawn 
• accounts of conflicts between participants/combatants and those on the Home Front 
• writing about Home Front attitudes of different genders, ages and groups in society 
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  Assessment Objective  
1 

(3 marks) 

Assessment Objective 
2 

(12 marks) 

Assessment Objective 
3 

(3 marks) 

Assessment Objective  
4 

(27 marks) 
Assessment 

Objective 
 

AO1: Articulate creative, 
informed and relevant responses 
to literary texts, using 
appropriate terminology and 
concepts, and coherent, 
accurate written expression 

AO2: Demonstrate 
detailed critical 
understanding in 
analysing the ways in 
which form, structure and 
language shape 
meanings in literary texts 

AO3: Explore 
connections and 
comparisons between 
different literary texts, 
informed by 
interpretations of other 
readers 

AO4: Demonstrate 
understanding of the 
significance and influence of 
the contexts in which literary 
texts are written and 
received 

Band 1 
0-10 

Candidates characteristically: 
a) ) communicate limited 
knowledge and understanding of 
the ways Crozier presents his 
thoughts and feelings  
b) make few uses of appropriate 
terminology or examples to 
support interpretations of 
Crozier’s account 
c) attempt to communicate 
meaning by using inaccurate 
language. 
 
 

Candidates 
characteristically: 
a) identify  few aspects of 
form, structure and 
language in Crozier’s 
account 
b) assert some aspects 
with reference to the 
ways Crozier shapes 
meaning 
c) make limited 
references to Crozier’s 
account. 
 

Candidates 
characteristically: 
a) make few links and 
connections between 
Crozier’s account and 
wider reading texts  
b) reflect the views 
expressed in other 
interpretations of WW1 
literature in a limited way. 
 

Candidates characteristically: 
a) communicate limited  
understanding of context 
through descriptions of 
culture, text type, literary 
genre or the WW1 literature. 
 
 

Band 2 
11-22 

Candidates characteristically: 
a) communicate some basic 
knowledge and understanding of 
Crozier’s account  
b) make simple use of 
appropriate terminology or 
examples to support 
interpretations of the ways 
Crozier presents his thoughts 
and feelings 
c) communicate meaning using 
straightforward language. 
 
 

Candidates 
characteristically: 
a) identify  obvious 
aspects of form, structure 
and language in 
Crozier’s account 
b) describe some 
aspects with reference to 
the ways Crozier 
shapes meaning  
c) make related 
references to Crozier’s 
account. 
 

Candidates 
characteristically: 
a) make straightforward 
links and connections 
between Crozier’s 
account and wider 
reading texts  
b) reflect the views 
expressed in other 
interpretations of WW1 
literature in a basic way. 
 
 

Candidates characteristically: 
a) communicate some basic 
understanding of  context 
through descriptions of 
culture, text type, literary 
genre or the WW1 literature. 

Band 3 
23-34 

 

Candidates characteristically: 
a) communicate relevant 
knowledge and understanding of 
Crozier’s account  
b) present relevant  responses to 
the ways Crozier presents his 
thoughts and feelings, using 
appropriate terminology to 
support informed interpretations 
c) structure and organise their 
writing  
d) communicate content and 
meaning through expressive and  
accurate writing. 
 

Candidates 
characteristically: 
a) identify relevant 
aspects of form, structure 
and language in 
Crozier’s account 
b) explore the ways 
Crozier uses specific 
aspects to shape 
meaning  
c) use specific references 
to Crozier’s account to 
support  their responses. 
 

Candidates 
characteristically: 
a) explore links and 
connections between 
Crozier’s account and 
wider reading texts  
b) communicate 
understanding of the 
views expressed in 
different interpretations 
or readings of WW1 
literature. 
 

Candidates characteristically: 
a) communicate 
understanding of the 
relationships between 
Crozier’s account, wider 
reading texts and WW1 
context. 
b) comment appropriately on 
context: the influence of 
culture, text type, literary 
genre or historical period on 
the ways in which WW1 
literary texts were written and 
were - and are - received 
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Band 4 
35-45 

Candidates characteristically: 
a) communicate relevant 
knowledge and understanding of 
Crozier’s account with 
confidence 
b) present relevant, well-
informed  responses to the ways 
Crozier presents his thoughts 
and feelings, fluently using 
appropriate terminology to 
support informed interpretations 
c) structure and organise their 
writing in a cogent  manner  
d) communicate content and 
meaning through sophisticated 
and mature writing. 
 

Candidates 
characteristically: 
a) identify relevant 
aspects of form, structure 
and language in 
Crozier’s account with 
insight 
b) confidently explore the 
ways Crozier uses 
specific aspects to shape 
meaning  
c) show a mastery of 
detail in their use of 
specific references to 
Crozier’s account to 
support their responses. 
 

Candidates 
characteristically: 
a) explore links and 
connections between 
Crozier’s account and 
wider reading texts with 
confidence  
b) communicate 
understanding of the 
views expressed in 
different interpretations 
or readings of WW1 
literature in a mature, 
sophisticated manner. 
 

Candidates characteristically: 
a) communicate a mature 
understanding of the 
relationships between 
Crozier’s account, wider 
reading texts and the WW1 
context. 
b) comment in a 
sophisticated manner on 
context: the influence of 
culture, text type, literary 
genre or historical period on 
the ways in which WW1 
literary texts were written and 
were - and are – received. 
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Wilfred Owen: The War Poems, ed. Jon Stallworthy 
 
2.  How far do you agree that Owen’s use of different voices is his most compelling technique? 
 
In your answer you should either refer to two or three poems in detail or range more widely 
through the whole collection. 
 
FOCUS Given view. Two or three poems/whole text. Exploration of given view by 

surveying anthology 
 
KEYWORDS  How far do you agree, Owen’s use of different voices, most compelling 
technique 
 
INDICATIVE CONTENT 
 
To produce a balanced debate, the candidate’s choice of poetry should include both poems that 
support the idea that Owen’s use of different voices is his most compelling technique and 
poems that reveal other interpretations of the selection. 
• Supporting poems might include a variety of poems presenting a variety of behaviours and 

attitudes, settings and situations. There are many poems that use direct speech and/or the 
first person; examiners should accept any justified choices. Probably the most obvious 
examples include poems where Owen dramatises his experiences as a commanding officer 
such as ‘Inspection’, ‘Dulce et Decorum Est’ and ‘The Sentry’ and poems where he imagines 
a narrator very different from himself such as ‘The Letter’, ‘The Chances’ and ‘A Terre’. 
There are also the dream narratives such a ‘Strange Meeting’ and ‘The Show’. 

• A counter-argument could be provided by challenging the idea that Owen uses the 
technique in compelling ways or, more likely, by arguing that other techniques are more 
compelling. Candidates could write about a range of other techniques such as pararhyme, 
the sonnet, the use of third person point of view, etc. 

• Candidates will perhaps engage with different poetic forms, moods and voices. 
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 Assessment Objective 1 

(15 marks) 
Assessment Objective 2 

(15 marks) 
Assessment Objective 3 

(15 marks) 
Assessment 

Objective 
 

AO1: Articulate creative, 
informed and relevant 
responses to literary texts, using 
appropriate terminology and 
concepts, and coherent, 
accurate written expression 

AO2: Demonstrate detailed 
critical understanding in 
analysing the ways in which 
form, structure and language 
shape meanings in literary texts 

AO3: Explore connections and 
comparisons between different 
literary texts, informed by 
interpretations of other readers 

Band 1 
0-10 

Candidates characteristically: 
a) communicate limited knowledge 
and understanding of the poetry in 
the selection 
b) make few uses of appropriate 
terminology or examples to support 
the idea that Owen’s use of 
different voices is his most 
compelling technique 
c) attempt to communicate meaning 
by using inaccurate language. 
 
 

Candidates characteristically: 
a) identify  few aspects of form, 
structure and language in the 
poetry in the selection 
b) assert some aspects with 
reference to how Owen shapes 
meaning  
c) make limited references to the 
poetry in the selection. 
 

Candidates characteristically: 
a) make few links and connections 
between the poems in the 
collection 
b) reflect the given view in a limited 
way 
c) assert their agreement with the 
given view. 
 

Band 2 
11-22 

Candidates characteristically: 
a) communicate some basic 
knowledge and understanding of 
the poetry in the selection 
b) make simple use of appropriate 
terminology or examples to support 
the idea that Owen’s use of 
different voices is his most 
compelling technique 
c) communicate meaning using 
straightforward language. 
 
 

Candidates characteristically: 
a) identify obvious aspects of form, 
structure and language in the 
poetry in the selection 
b) describe some aspects with 
reference to how the Owen shapes 
meaning 
c) make related references to the 
poetry in the selection. 
 

Candidates characteristically: 
a) make straightforward links and 
connections between the poems in 
the selection 
b) reflect the given view in a basic 
way 
c) agree with the given view. 
 

Band 3 
23-34 

 

Candidates characteristically: 
a) communicate relevant 
knowledge and understanding of 
the poetry in the selection 
b) present relevant responses to 
the idea that Owen’s use of 
different voices is his most 
compelling technique, using 
appropriate terminology to support 
informed interpretations 
c) structure and organise their 
writing  
d) communicate content and 
meaning through expressive and  
accurate writing. 

Candidates characteristically: 
a) identify relevant aspects of form, 
structure and language in the 
poetry in the selection 
b) explore how  Owen uses specific 
aspects to shape meaning  
c) use specific references to the 
poetry in the selection to support 
their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between the poems in the 
selection 
b) communicate understanding of 
the given view 
c) consider different interpretations 
of the poetry in the selection 
d) construct a balanced debate 
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Band 4 
35-45 

Candidates characteristically: 
a) communicate relevant 
knowledge and understanding of 
poetry in the selection with 
confidence 
b) present relevant, well-informed  
responses to the idea that Owen’s 
use of different voices is his 
most compelling technique, 
fluently using appropriate 
terminology to support informed 
interpretations 
c) structure and organise their 
writing in a cogent  manner  
d) communicate content and 
meaning through sophisticated and 
mature writing. 

Candidates characteristically: 
a) identify relevant aspects of form, 
structure and language in the 
poetry in the selection with insight 
b) confidently explore how Owen 
uses specific aspects to shape 
meaning  
c) show a mastery of detail in their 
use of specific references to the 
poetry in the selection to support 
their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between the poems in the 
selection 
b) communicate mature 
understanding of the given view 
c) consider different interpretations 
of the poetry in the selection in a 
cogent manner 
d) construct an illuminating debate 
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Wilfred Owen: The War Poems, ed. Jon Stallworthy 
 
 
3. To what extent do you agree that, of all the poems in this selection, ‘The Last Laugh’ best 
conveys the cruelty of war? 
 
FOCUS      ‘The Last Laugh’ whole text. Analysis of named poem 
 
KEYWORDS    To what extent do you agree, of all the poems in this selection, best conveys, 
cruelty, war. 
 
INDICATIVE CONTENT 
 
• Analysis of distinctive features might include: the irony of the title; the three individuals each 

in their own death agonies presented as pitiably vulnerable and in states of despair; in each 
of the three cases, what the victims say, Owen’s comment and the response of the 
personified weaponry; in each case it is perhaps the second line of the stanza that contains 
the cruellest ironies (the ‘curse’/’prayer’, the ‘childlike’ ‘smile’ and the ‘kissing’ of the mud); in 
each case the triplet of final lines conveys the cruel triumph of the weaponry as each 
‘speaks’ its dismissive reply to the soldiers’ deaths- word choices are ripe for analysis here, 
particularly Owen’s use of verbs. Links to other poems could focus on: those poems that 
deal with a similar scenario (e.g. ‘Anthem for Doomed Youth’, ‘Dulce et Decorum Est’, ‘Arms 
and the Boy’, ‘The Next War’, ‘The Chances’, ‘Disabled’, ‘A Terre’, ‘The Sentry’, ‘Smile, 
Smile, Smile’, etc); poems that deal with less obvious cruelty such as betrayal by the Home 
Front (e.g. ‘The Send-Off’, ‘The Parable of the Old Man and the Young’), that of the weather 
(e,g. ‘Exposure’, ‘Futility’), psychological damage (e.g. ‘Insensibility’, ‘Mental Cases’, 
‘S.I.W’), the dismissive attitudes of others such as those in command (e,g. ‘Inspection’, ‘The 
Dead-Beat’)  

• A counter-argument will perhaps look at ways in which the named poem is not the ‘best’ or 
other poems that are better suited as the ‘best’, possibly using one or more of the poems 
named above. 
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 Assessment Objective 1 

(15 marks) 
Assessment Objective 2 

(15 marks) 
Assessment Objective 3 

(15 marks) 
Assessment 

Objective 
 

AO1: Articulate creative, 
informed and relevant responses 
to literary texts, using appropriate 
terminology and concepts, and 
coherent, accurate written 
expression 

AO2: Demonstrate detailed 
critical understanding in 
analysing the ways in which 
form, structure and language 
shape meanings in literary 
texts 

AO3: Explore connections and 
comparisons between different 
literary texts, informed by 
interpretations of other readers 

Band 1 
0-10 

Candidates characteristically: 
a) communicate limited knowledge 
and understanding of the poems in 
the selection 
b) make few uses of appropriate 
terminology or examples to support 
the idea that ‘The Last Laugh’ best 
conveys the cruelty of war 
c) attempt to communicate meaning 
by using inaccurate language. 
 
 

Candidates characteristically: 
a) identify  few aspects of form, 
structure and language in the 
poetry in the selection 
b) assert some aspects with 
reference to how the poets shape 
meaning  
c) make limited references to the 
poetry in the selection. 
 

Candidates characteristically: 
a) make few links and connections 
between ‘The Last Laugh’ and the 
other poems in the selection 
b) reflect the given view in a limited 
way 
c) assert their agreement with the 
given view. 
 

Band 2 
11-22 

Candidates characteristically: 
a) communicate some basic 
knowledge and understanding of the 
poetry in the selection 
b) make simple use of appropriate 
terminology or examples to support 
the idea that ‘The Last Laugh’ best 
conveys the cruelty of war 
c) communicate meaning using 
straightforward language. 
 
 

Candidates characteristically: 
a) identify  obvious aspects of 
form, structure and language in the 
poetry in the selection 
b) describe some aspects with 
reference to how Owen shapes 
meaning  
c) make related references to the 
poetry in the selection. 
 

Candidates characteristically: 
a) make straightforward links and 
connections between ‘The Last 
Laugh’ and the other poems in 
the selection 
b) reflect the given view in a basic 
way 
c) agree with the given view. 

Band 3 
23-34 

 

Candidates characteristically: 
a) communicate relevant knowledge 
and understanding of the poetry in 
the selection 
b) present relevant responses to the 
idea that ‘The Last Laugh’ best 
conveys the cruelty of war 
using appropriate terminology to 
support informed interpretations 
c) structure and organise their writing  
d) communicate content and 
meaning through expressive and  
accurate writing. 

Candidates characteristically: 
a) identify relevant aspects of 
form, structure and language in the 
poetry in the selection 
b) explore how Owen uses specific 
aspects to shape meaning  
c) use specific references to the 
poetry in the collection to 
support their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between ‘The Last Laugh’ and the 
other poems in the selection 
b) communicate understanding of 
the given view 
c) consider different interpretations 
of the poetry in the selection 
d) construct a balanced debate.  
 
 
 
 

Band 4 
35-45 

Candidates characteristically: 
a) communicate relevant knowledge 
and understanding of the poetry in 
the selection with confidence 
b) present relevant, well-informed  
responses to the idea that ‘The 
Last Laugh’ best conveys the 
cruelty of war, fluently using 
appropriate terminology to support 
informed interpretations 
c) structure and organise their writing 
in a cogent  manner  
d) communicate content and 
meaning through sophisticated and 
mature writing. 

Candidates characteristically: 
a) identify relevant aspects of 
form, structure and language in the 
poetry of the selection with 
insight 
b) confidently explore Owen uses 
specific aspects to shape meaning  
c) show a mastery of detail in their 
use of specific references to the 
poetry in the selection to support 
their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between ‘The Last Laugh’ and 
other poems in the selection with 
confidence  
b) communicate mature 
understanding of the given view 
c) consider different interpretations 
of the poetry in the selection in a 
cogent manner 
d) construct an illuminating debate.  
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Scars Upon My Heart – ed. Catherine Reilly 
 
4. “The strong sense of futility shared by most male poets of World War One is missing here.” 
 
To what extent do you agree that the pointlessness of war is not addressed in Scars Upon My 
Heart? 
 
In your answer you should either refer to two or three poems in detail or range more widely 
through the whole selection. 
 
FOCUS  Given view. Two or three poems/whole text. Exploration of given view by 

surveying anthology. 
 
KEYWORDS  Strong sense, futility, most male poets, missing, to what extent do you agree, 
pointlessness of war, not addressed 
 
INDICATIVE CONTENT 
 
To produce a balanced debate, the candidate’s choice of poetry should include both poems that 
support the idea that this is an anthology where futility is missing/not addressed and poems that 
reveal contrasting aspects of the anthology. 
• Supporting poems might include a variety of poetry in a range of moods other than those 

recognising futility. The most obvious examples might be poems that allow war to be seen as 
meaningful, even empowering for women (e.g. ‘Rouen’, ‘Munition Wages’, ‘Sing a Song of 
War-Time’, etc.), poems that allow the same for men (‘The Three Lads’, ‘The Call’, ‘The 
Convalescent’, etc.), poems that express fear but not hopelessness (e.g. ‘To My Brother’, ‘A 
War Film’, ‘Dulce et Decorum?’, etc.),  

• A counter-argument could be provided by the many poems that acknowledge futility such as 
‘Lamplight’, ‘The Ghouls’, ‘At the Movies’, etc. 

• Candidates will perhaps engage with different poetic forms, structures and choices of 
language. 
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 Assessment Objective 1 

(15 marks) 
Assessment Objective 2 

(15 marks) 
Assessment Objective 3 

(15 marks) 
Assessment 

Objective 
 

AO1: Articulate creative, informed 
and relevant responses to literary 
texts, using appropriate terminology 
and concepts, and coherent, 
accurate written expression 
 

AO2: Demonstrate detailed 
critical understanding in 
analysing the ways in which 
form, structure and language 
shape meanings in literary 
texts 

AO3: Explore connections and 
comparisons between different 
literary texts, informed by 
interpretations of other readers 

Band 1 
0-10 

Candidates characteristically: 
a) communicate limited knowledge and 
understanding of the poetry in the 
anthology 
b) make few uses of appropriate 
terminology or examples to support 
interpretations of the idea that a 
strong sense of futility is missing 
here 
c) attempt to communicate meaning by 
using inaccurate language. 
 
 

Candidates 
characteristically: 
a) identify few aspects of form, 
structure and language in the 
poetry in the anthology 
b) assert some aspects with 
reference to how the poets in 
the anthology shape meaning  
c) make limited references to 
the poetry in the anthology 
 
 

Candidates characteristically: 
a) make few links and connections 
between the poems in the 
anthology 
b) reflect the given view in a limited 
way 
c) assert their agreement with the 
given view. 
 

Band 2 
11-22 

Candidates characteristically: 
a) communicate some basic knowledge 
and understanding of the poems in the 
anthology 
b) make simple use of appropriate 
terminology or examples to support 
interpretations of the idea that a 
strong sense of futility is missing 
here 
c) communicate meaning using 
straightforward language. 
 

Candidates 
characteristically: 
a) identify  obvious aspects of 
form, structure and language in 
the poetry in the anthology 
b) describe some aspects with 
reference to how the poets in 
the anthology shape meaning 
c) make related references to 
the poetry in the anthology. 
 
 

Candidates characteristically: 
a) make straightforward links and 
connections between the poems in 
the anthology 
b) reflect the given view in a basic 
way 
c) agree with the given view. 
 

Band 3 
23-34 

 

Candidates characteristically: 
a) communicate relevant knowledge 
and understanding of the poetry in the 
anthology 
b) present relevant responses to the 
ways the poems reflect the idea that 
a strong sense of futility is missing 
here, using appropriate terminology to 
support informed interpretations 
c) structure and organise their writing  
d) communicate content and meaning 
through expressive and  accurate 
writing. 

Candidates 
characteristically: 
a) identify relevant aspects of 
form, structure and language in 
the poetry in the anthology 
b) explore how  the poets in 
the anthology use specific 
aspects to shape meaning  
c) use specific references to the 
poetry in the anthology to 
support their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between the poems in the 
anthology 
b) communicate understanding of 
the given view 
c) consider different interpretations 
of the poetry in the anthology 
d) construct a balanced debate.  
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Band 4 
35-45 

Candidates characteristically: 
a) communicate relevant knowledge 
and understanding of poems in the 
anthology with confidence 
b) present relevant, well-informed  
responses to the ways the poems 
reflect the idea that a strong sense 
of futility is missing here, fluently 
using appropriate terminology to 
support informed interpretations 
c) structure and organise their writing in 
a cogent  manner  
d) communicate content and meaning 
through sophisticated and mature 
writing. 

Candidates 
characteristically: 
a) identify relevant aspects of 
form, structure and language in 
the poems in the anthology 
with insight 
b) confidently explore how the 
poets in the anthology use 
specific aspects to shape 
meaning  
c) show a mastery of detail in 
their use of specific references 
to the poetry in the anthology 
to support their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between the poems in the 
anthology with confidence 
b) communicate mature 
understanding of the given view 
c) consider different interpretations 
of the poetry in the anthology in a 
cogent manner 
d) construct an illuminating debate.  
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Scars Upon My Heart – ed. Catherine Reilly 
 
5.  The author of the Preface to Scars Upon My Heart writes: “We know little in poetry of what 
that agony and its millions of deaths meant to the millions of English women who had to endure 
them…” 
 
How far do you agree that, of all the poems in the anthology, ‘At the Movies’ by Florence Ripley 
Mastin best reveals the sense of loss and sadness felt by those on the Home Front? 
 
.FOCUS          ‘At the Movies’ and whole text. Analysis of named poem. 
 
KEYWORDS How far do you agree, of all the poems in the anthology, best reveals, sense of 

loss and sadness, Home Front. 
 
INDICATIVE CONTENT 
 
• Analysis of distinctive features which might include: the setting established in the title (the 

author is American); the use of the plural pronoun ‘They’ at the start and its possible effects; 
word choices such as ‘swing’, ‘brave’, ‘array’ to convey a sense of changing attitudes; the 
changing tone in the second line with the foreboding force of ‘grinding’ and the ‘dark’ grass; 
the explicit use of the distancing of time (‘Twelve months ago…’) and the idea that the film 
footage allows time to be rewound; the direct address to the reader urging, rather archaically, 
that we ‘behold’; what is achieved by the two-stanza format; the focus on the individual 
soldier and the ways he is presented and the corresponding identification of the specific, 
single narrator (‘I’); the overtones of death in word choices such as ‘dusty’, ‘ghostly white’ 
and ‘cold’; the contrast between the living image (details of cap, hair and eyes) and his likely 
death; the reference to the interplay of light and dark in the cinema and perhaps in the 
exposure process; the use of caesurae to enhance dramatic contrasts; the significance of the 
date of composition. 

• Links to other poems could reference one or more of the numerous poems that also look at 
collective or individual loss and the ensuing sadness (such as ‘Perhaps-’, ‘Lamplight, ‘The 
Falling Leaves’, ‘Afterwards’, etc.) 

• A counter-argument will perhaps argue that the named poem does not best reveal loss and 
sadness and/or reveals other ideas, or, more likely, that other poems such as one or more of 
those named above reveal loss and sadness better.
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 Assessment Objective 1 
(15 marks) 

Assessment Objective 2 
(15 marks) 

Assessment Objective 3 
(15 marks) 

Assessment 
Objective 

 

AO1: Articulate creative, informed 
and relevant responses to literary 
texts, using appropriate terminology 
and concepts, and coherent, accurate 
written expression 

AO2: Demonstrate detailed 
critical understanding in 
analysing the ways in which 
form, structure and language 
shape meanings in literary 
texts 

AO3: Explore connections and 
comparisons between different 
literary texts, informed by 
interpretations of other readers 

Band 1 
0-10 

Candidates characteristically: 
a) communicate limited knowledge and 
understanding of the poetry in the 
anthology 
b) make few uses of appropriate 
terminology or examples to support the 
idea that ‘At the Movies’ best reveals 
loss and sadness 
c) attempt to communicate meaning by 
using inaccurate language. 
 
 

Candidates characteristically: 
a) identify few aspects of form, 
structure and language in the 
poetry in the anthology 
b) assert some aspects with 
reference to how Ripley Mastin 
and the other poets in the 
anthology shape meaning  
c) make limited references to the 
poetry in the anthology 
 

Candidates characteristically: 
a) make few links and connections 
between ‘At the Movies’ and other 
poems in the anthology 
b) reflect the given view in a limited 
way 
c) assert their agreement with the 
given view. 
 

Band 2 
11-22 

Candidates characteristically: 
a) communicate some basic knowledge 
and understanding of the poetry in the 
anthology 
b) make simple use of appropriate 
terminology or examples to support the 
idea of ‘At the Movies’ as untypical of 
poems of grief 
c) communicate meaning using 
straightforward language. 
 
 

Candidates characteristically: 
a) identify obvious aspects of 
form, structure and language in 
the poetry of the anthology 
b) describe some aspects with 
reference to how Ripley Mastin 
and the other poets shape 
meaning  
c) make related references to 
the  poetry in the anthology. 
 

Candidates characteristically: 
a) make straightforward links and 
connections between ‘At the Movies’ 
and other poems in the anthology 
b) reflect the given view in a basic 
way 
c) agree with the given view. 
 

Band 3 
23-34 

 

Candidates characteristically: 
a) communicate relevant knowledge and 
understanding of the poetry of the 
anthology 
b) present relevant responses to the idea 
that ‘At the Movies’ best reveals loss 
and sadness using appropriate 
terminology to support informed 
interpretations 
c) structure and organise their writing  
d) communicate content and meaning 
through expressive and  accurate writing. 
 
 

Candidates characteristically: 
a) identify relevant aspects of 
form, structure and language in 
the poetry of the anthology 
b) explore how Ripley Mastin 
and the other poets in the 
anthology use specific aspects 
to shape meaning  
c) use specific references to the 
poetry in the anthology to 
support their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between ‘At the Movies’ and other 
poems in the anthology 
b) communicate understanding of the 
given view 
c) consider different interpretations of 
the poems in the anthology 
d) construct a balanced debate.  
 
 
 
 

Band 4 
35-45 

Candidates characteristically: 
a) communicate relevant knowledge and 
understanding of idea of ‘Easter 
Monday’ as untypical of poems of grief 
b) present relevant, well-informed  
responses to the idea that ‘At the 
Movies’ best reveals loss and sadness 
fluently using appropriate terminology to 
support informed interpretations 
c) structure and organise their writing in a 
cogent  manner  
d) communicate content and meaning 
through sophisticated and mature writing. 
 
 

Candidates characteristically: 
a) identify relevant aspects of 
form, structure and language in 
the poetry in the anthology 
with insight 
b) confidently explore how 
Ripley Mastin and other poets 
in the anthology use specific 
aspects to shape meaning  
c) show a mastery of detail in 
their use of specific references 
to the poetry in the anthology 
to support their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between ‘At the Movies’ and other 
poems in the anthology with 
confidence  
b) communicate mature 
understanding of the given view 
c) consider different interpretations of 
the poetry in the anthology in a 
cogent manner 
d) construct an illuminating debate 
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The Oxford Book of War Poetry – ed. Jon Stallworthy 
 
6. A famous general once said: “War is hell.” 
 
How far do you agree that the selection from The Oxford Book of War Poetry supports this view? 
 
In your answer you should either refer to two or three poems in detail or range more widely 
through the whole selection. 
 
FOCUS Given view. Two or three poems/whole text. Exploration of given view by surveying 

anthology 
 
KEYWORDS  Famous general, war is hell, how far do you agree, supports this view 
 
INDICATIVE CONTENT 
 
To produce a balanced debate, the candidate’s choice of poetry should include both poems that 
support the idea that war is hell and poems that reveal contrasting aspects of the selection. 
• Supporting poems might include poetry from a range of writers describing different situations 

and scenarios that might be described as hell because of the extremity and/or extent of the 
scene and the ways in which it is presented, such as ‘When you see millions of the mouthless 
dead’, ‘The Rear-Guard’, ‘Dead Man’s Dump’, ‘Exposure’, ‘Insensibility’, ‘Strange Meeting’ and 
‘Hugh Selwyn Mauberley’. Poems where the writer is conscious of the scene as somehow 
archetypal of the extremity of war might be particularly useful.   

• A counter-argument could be provided by a whole variety of poems referring to themes such as 
patriotism, hope, honour, duty, comradeship, love, humour, etc. and/or to situations where such 
attitudes prevail 

• Candidates will perhaps engage with different poetic forms, structures and choices of 
language. 
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 Assessment Objective 1 
(15 marks) 

Assessment Objective 2 
(15 marks) 

Assessment Objective 3 
(15 marks) 

Assessment 
Objective 

 

AO1: Articulate creative, 
informed and relevant responses 
to literary texts, using appropriate 
terminology and concepts, and 
coherent, accurate written 
expression 

AO2: Demonstrate detailed 
critical understanding in 
analysing the ways in which 
form, structure and language 
shape meanings in literary 
texts 

AO3: Explore connections and 
comparisons between different 
literary texts, informed by 
interpretations of other readers 

Band 1 
0-10 

Candidates characteristically: 
a)  communicate limited knowledge 
and understanding of the poetry in 
the selection 
b) make few uses of appropriate 
terminology or examples to support 
interpretations of the idea of poetry 
in the selection presenting war as 
hell 
c) attempt to communicate meaning 
by using inaccurate language. 
 
 

Candidates characteristically: 
a) identify few aspects of form, 
structure and language in the 
poetry in the selection 
b) assert some aspects with 
reference to how the poets in the 
selection shape meaning  
c) make limited references to the 
poetry in the selection 
 

Candidates characteristically: 
a)  make few links and connections 
between poems in the selection 
b) reflect the given view in a limited 
way 
c) assert their agreement with the 
given view. 
 

Band 2 
11-22 

Candidates characteristically: 
a)  communicate some basic 
knowledge and understanding of the 
poetry in the selection 
b) make simple use of appropriate 
terminology or examples to support 
interpretations of the idea of poetry 
in the selection presenting war as 
hell 
c) communicate meaning using 
straightforward language. 
 
 

Candidates characteristically: 
a) identify  obvious aspects of 
form, structure and language in the 
poetry in the selection 
b) describe some aspects with 
reference to how the poets in the 
selection shape meaning  
c) make related references to the 
poetry in the selection 

Candidates characteristically: 
a)  make straightforward links and 
connections between the poems in 
the selection  
b) reflect the given view in a basic 
way 
c) agree with the given view. 
 

Band 3 
23-34 

 

Candidates characteristically: 
a)  communicate relevant knowledge 
and understanding of the poetry in 
the selection 
b) present relevant  responses to the 
idea of poetry in the selection 
presenting war as hell, using 
appropriate terminology to support 
informed interpretations 
c) structure and organise their writing  
d) communicate content and 
meaning through expressive and  
accurate writing. 

Candidates characteristically: 
a)  identify relevant aspects of 
form, structure and language in the 
poetry in the selection 
b) explore how the poets in the 
selection use specific aspects to 
shape meaning  
c) use specific references to the 
poetry in the selection to support 
their responses. 
 

Candidates characteristically: 
a)  explore links and connections 
between poems in the selection 
b) communicate understanding of 
the given view 
c) consider different interpretations 
of poems in the selection 
d) construct a balanced debate.  
 
 
 
 

Band 4 
35-45 

Candidates characteristically: 
a) communicate relevant knowledge 
and understanding of the poetry in 
the selection 
b) present relevant  responses to the 
idea of poetry in the selection 
presenting war as hell, using 
appropriate terminology to support 
informed interpretations 
c) structure and organise their writing  
d) communicate content and 
meaning through expressive and  
accurate writing. 
 

Candidates characteristically: 
a)  identify relevant aspects of 
form, structure and language in the 
poetry in this selection with 
insight 
b) confidently explore how the 
poets in the selection use 
specific aspects to shape meaning  
c) show a mastery of detail in their 
use of specific references to the 
poetry in the selection to support 
their responses. 
 

Candidates characteristically: 
a)  explore links and connections 
between poems in the selection 
with confidence  
b) communicate mature 
understanding of the given view 
c) consider different interpretations 
of poems in the selection in a 
cogent manner 
d) construct an illuminating debate.  
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The Oxford Book of War Poetry – ed. Jon Stallworthy 
 
7. To what extent do you agree with the view that the poem ‘When you see millions of the 
mouthless dead’ by Charles Sorley has very little in common with the other poems in this 
selection? 
 
FOCUS     ‘When you see millions of the mouthless dead’ and other linked poems from selection. 

Analysis of named poem. 
 
KEYWORDS   To what extent, do you agree, very little in common, other poems, this selection. 
 
INDICATIVE CONTENT 
• Analysis of distinctive features might include: the exhortation to not ‘say soft things’ or even 

‘remember’; the scorning of ‘other men’ who have expressed patriotic and sentimental attitudes 
towards the dead; the force of the argument that the dead cannot hear or see so such 
sentiments are futile; the assertion that ‘it is easy to be dead’ and not an honourable state; the 
suggested alternative sentiment that the dead are ordinary rather than exceptional; Sorley’s 
use of blunt, direct address to the reader using the second person pronoun ‘you’; his use of the 
sonnet form to present a tightly controlled argument; the climactic dismissal of the idea of 
recognising and somehow retrieving the dead through memories and dreams as naïve fantasy; 
the repeated use of short, frank declarative sentences such as ‘It is easy to be dead’, “They are 
dead”, ‘It is a spook’ to clinch his insistence on realistic acceptance of loss. 

• Links to other poems could include: poems that express the sentiments Sorley is attacking 
such as ‘The Dead’, ‘The Soldier’, ‘The Volunteer’, ‘Into Battle’, ‘In Flanders Fields’, etc. 

• A counter-argument will perhaps look arguably similar poems such as: Sorley’s other poem in 
the selection ‘All the hills and vales along’ with its repeated ironic refrain ‘So be merry, so be 
dead’; cynical ripostes such as ‘Another Epitaph on an Army of Mercenaries’; poems of graphic 
realism such as ‘Dead Man’s Dump’ and ‘The Rear Guard’; Sassoon’s poems where he 
challenges conventional heroic to war such  as ‘They’, ‘The Hero’ and ‘The General’. 
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 Assessment Objective 1 
(15 marks) 

Assessment Objective 2 
(15 marks) 

Assessment Objective 3 
(15 marks) 

Assessment 
Objective 

 

AO1: Articulate creative, 
informed and relevant responses 
to literary texts, using appropriate 
terminology and concepts, and 
coherent, accurate written 
expression 

AO2: Demonstrate detailed 
critical understanding in 
analysing the ways in which 
form, structure and language 
shape meanings in literary 
texts 

AO3: Explore connections and 
comparisons between different 
literary texts, informed by 
interpretations of other readers 

Band 1 
0-10 

Candidates characteristically: 
a) communicate limited knowledge 
and understanding of the poems in 
the selection 
b) make few uses of appropriate 
terminology or examples to support 
the view that ‘When you see 
millions’ has very little in common 
with other poems in the selection 
c) attempt to communicate meaning 
by using inaccurate language 
 

Candidates characteristically: 
a) identify few aspects of form, 
structure and language in the 
poems in the selection 
b) assert some aspects with 
reference to how Sorley and  
other poets in the selection 
shape meaning  
c) make limited references to 
poems in the selection. 
 

Candidates characteristically: 
a) make few links and connections 
between ‘When you see millions’ 
and other poems in the selection 
b) reflect the given view in a limited 
way 
c) assert their agreement with the 
given view. 
 

Band 2 
11-22 

Candidates characteristically: 
a) communicate some basic 
knowledge and understanding of the 
poetry in the selection 
b) make simple use of appropriate 
terminology or examples to support 
the idea of the view that ‘When you 
see millions’ has very little in 
common with other poems in the 
selection 
c) communicate meaning using 
straightforward language. 
 
 

Candidates characteristically: 
a) identify obvious aspects of form, 
structure and language in poems 
in the selection 
b) describe some aspects with 
reference to how Sorley and 
other poets in the selection 
shape meaning  
c) make related references to the 
poetry in the selection. 
 

Candidates characteristically: 
a) make straightforward links and 
connections between ‘When you 
see millions’ and other poems in 
the selection 
b) reflect the given view in a basic 
way 
c) agree with the given view 

Band 3 
23-34 

 

Candidates characteristically: 
a) communicate relevant knowledge 
and understanding of poetry in the 
selection 
b) present relevant  responses to the 
view that ‘When you see millions’ 
has very little in common with 
other poems in the selection, 
using appropriate terminology to 
support informed interpretations 
c) structure and organise their writing  
d) communicate content and 
meaning through expressive and  
accurate writing. 
 
 

Candidates characteristically: 
a) identify relevant aspects of 
form, structure and language in the 
poetry in the selection 
b) explore how Sorley and other 
poets in the selection use 
specific aspects to shape meaning  
c) use specific references to 
poems in the selection to support 
their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between ‘When you see millions’ 
and other poems in the selection 
b) communicate understanding of 
the given view 
c) consider different interpretations 
of poems in the selection 
d) construct a balanced debate 
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Band 4 
35-45 

Candidates characteristically: 
a) communicate relevant knowledge 
and understanding of the poetry in 
the selection with confidence 
b) present relevant, well-informed  
responses to the view that ‘When 
you see millions’ has very little in 
common with other poems in the 
selection, fluently using appropriate 
terminology to support informed 
interpretations 
c) structure and organise their writing 
in a cogent  manner  
d) communicate content and 
meaning through sophisticated and 
mature writing. 
 
 

Candidates characteristically: 
a) identify relevant aspects of 
form, structure and language in 
the poetry in the selection with 
insight 
b) confidently explore how Sorley 
and other poets in the selection 
use specific aspects to shape 
meaning  
c) show a mastery of detail in their 
use of specific references to the 
poetry in the selection to support 
their responses. 
 

Candidates characteristically: 
a) explore links and connections 
between ‘When you see millions’ 
and other poems in the selection 
with confidence  
b) communicate mature 
understanding of the given view 
c) consider different interpretations 
of poems in the selection in a 
cogent manner 
d) construct an illuminating debate.  
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